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Conference Abstracts 

Session: Co-Productions & Co- Habitat ions 
Session chairs:  
Deirdre Mc Menamin, info@lid-architecture.net and  
Dougal Sheridan, dougal@lid-architecture.net 
 
Remodeling’s: Housing in the 1914 Town Plans for Dubl in  
Brian Ward, DIT  
brian.ward@dit.ie 
 
Patrick Abercrombie’s vision of a Dublin graced with Parisian avenues and monumental public buildings 
is the image that persistently emerges from accounts of the 1914 Town Planning competition for the 
city. His spectacular winning drawings have eclipsed the proposals of the seven other entries, but also 
the importance placed on housing within the competition. The deplorable condition of Dublin’s housing 
stock set its context and in addition to asking for suggestions regarding ‘Communications’ and 
‘Metropolitan Improvements’, the competition invited proposals for three types of housing: urban, 
suburban and the reconditioning of the Dublin Georgian town house for multiple dwellings. In dealing 
with the former two categories, all the competitors advocated wholly private, self-contained dwelling 
units that atomised family life into a series of specialised rooms, thereby uncritically promoting middle 
class mores across society as a whole. 
 
Requiring an appreciation of the city’s straitened economic circumstances, a knowledge of its 
architecture and an awareness of its tenement-life, only two Irish competitors (Kaye Parry & Ross and 
Donnelly Moore) dealt properly with the requirement to re-model the Dublin town house. In their 
reorganisations of single-family houses to accommodate multiple families Edwardian notions of 
respectability are challenged and compromised. Working within realistic budgetary constraints and 
largely respecting the morphology of the Dublin house, they retain the communal stair hall and some 
sharing of sanitary conveniences – two aspects of tenement life which were much derided by social 
reformers. Placing their adaptations within the city’s contemporary discourse on housing, this paper 
contrasts the domesticity Kaye Parry & Ross and Donnelly Moore proposed in Dublin’s Georgian 
architecture with that proposed in the competitors’ new housing schemes. In doing so, it explores how 
they traversed the tensions and potentials between the individual and the shared 
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Communal constructs- Utopian vi l lages of Ireland  
Miriam Delaney DIT 
Miriam.delaney@dit.ie 
 
This paper draws on research conducted on eighteenth and nineteenth century Utopian and planned 
villages in Ireland, and aims to explore how the villages underlying ideologies impacted on their physical 
and social structures. The paper will refer to religious, industrial and socialist planned communities, 
specifically examining how housing within these villages was imagined and constructed in light of their 
political or theological bias. 
 
With a conservative estimate of over five hundred, the number of planned villages in Ireland, and the 
protracted period of their establishment, makes for a unique set of case studies. While the majority 
were constructed as instruments of control, effectively plantation or landlord’s estate villages, Ireland 
also provided a testing ground for many radical social and religious groups, often as a precursor to 
expansion in America. Examples such as the Moravian village at Gracehill, County Antrim split 
communal housing on gender divides, others such as the cooperative farming village at Ralahine, 
County Clare took a radical socialist view of housing, challenging established class structures. In some 
of the planned Quaker villages, for example the famine relief village at Letterfrack Co. Galway, the 
importance of the family structure and the ‘single family’ house provided a counterpoint to the state-
funded communal living of the workshouses. These often- radical solutions to individual and the 
communal living provide a useful lens with which to examine contemporary debates on the nature of 
constructed communities and housing therein. 
 
 
Co‐Housing as Emerging Typology  
Colin McDonnell, Found Architecture 
office@foundarchitecture.com 
 
This paper will explore the potentials for co‐housing in the Irish legal, financial, constructional and 
regulatory context. This essentially pragmatic investigation is undertaken from the point of view of a 
professional practice engaged with these existing structures as they are confronted by a growing desire 
and need for new forms of dwelling. These social and financial forces foreshadow the emergence of 
new housing typologies whose formation may have a profound influence on urban and rural spatial and 
social environments in the coming decades. 
The shape and composition of these emerging typologies will (as ever) be extensively influenced by 
existing financial, legal and regulatory structures, and by those who work within these contexts (often 
for the own ends). Although spatially and compositionally formative, these contexts are often outside 
the scope of typical architectural engagement. 
If the architectural profession is to understand, engage with and influence the formation of these new 
typologies, the minutiae of these structures must be understood, and particularly so during their initial 
development. As such his paper will seek to shed light on these influential contextual structures, and 
hopefully reveal moments of potential where spatial and compositional value can be instilled within the 
new dwelling typologies which emerge. 
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The new Existenzminimum: the reduction of housing standards 
Jim Roche, DIT 
jim.roche@dit.ie 
 
Dublin City Council (DCC) is proposing a range of substantive measures, which it is claimed will affect a 
reduction in the cost of constructing housing schemes in order to improve supply. The salient points of 
the proposals are the creation of a new “studio apartment” category with minimum floor area of 
45sq.m., a reduction in the number of dual aspect apartments (from 85% of units in any scheme to 
50%), the ratio of circulation cores to apartments, removal of the ban on north facing units (as long as 
the unit overlooks an amenity) and an increase in the height of residential schemes from 7 to 8 storeys. 
 
Certain housing policy experts and commentators argue that the council’s current housing standards 
are pricing out the poorer or even average buyer by creating an “enclave for the wealthy within the city” 
(e.g. Ronan Lyons (TCD), Village Magazine, 6 Nov. 2014, Eoin Burke-Kennedy, Irish Times, 17 April 
2015, et al) - hence the measures are necessary. Other housing experts disagree or at least remain 
unconvinced (Herne (NUIM), Sirr (DIT) et al). 
 
Irish housing space standards usually followed those of Britain and generally resulted from crises of 
overcrowding, urban dilapidation or panic by the establishment fearing onerous social demands after 
wars. The Parker Morris “Homes for Today and Tomorrow” (1961) standards were the required national 
code until DCC began to improve on these. A brief comparative review of standards abroad and in 
Ireland based on previous research (Brady / Roche, 2014) will contextualise the development of space 
standards in Irish housing while arguing that they are not overly generous and are contingent on many 
other factors. Quality depends on more than size as an exploration of single and dual aspect 
apartments from built schemes will highlight. In addition the issues of building density, population 
footfall, cultural attitudes to private/public space and varied fire safety regulations all impact on the 
quality of housing schemes across Europe but particularly between Ireland / Britain and the rest of 
Europe.  
This research paper will then seek to answer the following questions that are posited by the proposed 
DCC changes to housing standards: 
Does the changing demographic in Ireland and particularly in Dublin justify a 45sq m. unit and could a 
smaller ‘starter’ dwelling be integral to a new way of living including a sharing of communal facilities 
(e.g. kitchens, until hitherto the preserve of domestic space) as was envisaged by Karel Teige in his 
seminal work The Minimum Dwelling.  
Could more flexible and adaptable dwellings offer solutions to changing demographics, new ways of 
living and cost of production?  
Can new technologies and prefabrication building systems assist? 
What is really behind the changes and what is really impeding supply of new dwellings? 
A critical review of exemplars in new housing internationally and examples of students’ housing projects 
from DSA in recent years will posit the notion that innovative architectural design solutions can 
contribute positively to solving the apparent dilemma of cost versus adequate space standards? 
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Session: On Architectural Education: Inter im Review  
 
Session chairs: 
Mónica Pacheco, monica.pacheco@iscte.pt, ISCTE IUL/Dinâmia CET, Lisbon and  
Blaithin Quinn, blaithinannquinn@gmail.com, Independent architect and artist, Dublin) 
 
 
The Welcoming City Design Studio: teaching and acting within the city 
Carole Levesque, Université du Québec à Montréal, Canada 
levesque.carole@uqam.ca 
 
Temporary constructions reside in a grey area within Architecture. By their nature, they dispute the 
dominant role of the discipline as lasting and providing permanent solutions. Temporary constructions 
call for a belief in alternative possibilities; they have the potential to act upon the configuration of 
durable architecture and upon our apprehension of public space. In the current context, in which social, 
economic, ecological, or broadly, ethical impacts of large scale developments are frequently under 
question, small scale temporary architecture has the liberty to explore and test these larger themes 
through direct engagement with their site and their audience. As a design method in which provocative 
and generative ideas take the place of problem solving and completed solutions, temporary 
architecture expands the search for responsible answers to urban interventions and actively 
participates in unveiling the indeterminacy of public space. 
 
This presentation proposes to explore ways by which design studios can produce a direct engagement 
with the urban fabric and its uses, envisioning how the meeting of temporary architecture and public life 
can alter the seemingly undefeatable privatization of cities. Explorations conducted within the 
Welcoming City Design Studio at the American University of Beirut demonstrate how finding clever 
negotiations between current urban growth and possible public spaces opens opportunities to engage 
the city as a found fabric with which to envision other and possible ways of acting within the city. The 
work reflects upon how the teaching of architecture can be a platform of investigation, of imagination 
and the site for full‐scale interventions to address architectural and urban problematic under new lights 
as the first seeds of sustaining transformative public appropriations. 
 
 
 
The Crit, Symbolic Power and Language 
Mark Price, UCD Schools of Architecture and Engineering. 
markpricearchitect@gmail.com 
 
This paper will examine the architectural crit from the perspective of linguistic anthropology. Bourdieu 
engaged with language and linguistics in order to elaborate broader sociological concepts, which he 
named habitus and field. Following Hanks, this paper will trace the analysis of habitus and field from 
Panofsky and structuralism respectively, in order to show how legitimacy in language is closely related 
to power relations. 
 
I will review relevant research in architectural education (Webster, Parnell, Flynn et al) to examine how 
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crits institutionalize asymmetrical power relations between teachers and students, as part of the 
“socialization of architectural taste”. I will suggest therefore that the crit and its associated power 
relations can be considered in the broader context of the formation of architectural language, whereby 
social hierarchy is transposed into stylistic hierarchy. As Bourdieu noted, the ontological complicity 
between linguistic and social categories makes each of them appear natural, but “this naturalness is 
illusory because it misrecognizes the role of power in the making of semiotic distinctions” Hanks). 
 
The architectural crit therefore must properly be seen (in Althusserian terms) as an example of an 
“educational ideological apparatus”, whose function is (as Bourdieu might put it) to contribute to the 
reproduction of the structure of class relations, in order to ensure the transmission of power and 
privileges, and to conceal, under an apparently neutral attitude, the fact that it fulfills this function. These 
tendencies I will argue have intensified in recent decades, following a shift to what one writer calls “a 
sensibility of irony and even cynical disengagement rather than a morally charged universe of utopian 
yearnings and dystopian forebodings”. 
 
 
 
Counter-practice to Consuming Architectural Education as a Western Product 
Elie Harfouche, Lebanese American University, Byblos, Lebanon. 
elie.harfouche@lau.edu.lb 
 
This paper problematises the adoption of increasingly universal Western-driven architectural curricula in 
non-Western contexts, a dynamic flourishing in the context of advancing globalization with implications 
for teaching/learning models. The author's experience in running an undergraduate 'activist' design 
studio in Lebanon is drawn on to illustrate potential alternatives to delocalised architectural pedagogies. 
Far from advocating dislocation from global discussions, it is argued that international architectural 
teaching models will continue to be enriched through engagement with context-specific knowledge 
production, particularly where Western norms are challenged. Conversely, fostering sensitivity to local 
context and architectural values should encourage engagement with global debates and norms that is 
critical and selective in nature, potentiating architectural solutions derived from the global/local interface 
that are indeed responsive to local needs, a clear priority which architectural education should 
communicate.  
 
I question the contextuality of my current teaching at the Lebanese American University in Lebanon with 
its architecture program seeking accreditation by the American National Architectural Accrediting Board 
(NAAB).  
Foreign, especially Western, accreditations are crucial for Middle Eastern universities catering for 
students who will for the most part work abroad. University programmes provide an imported design 
education that is supported by Western architectural history, theory and techniques. This delocalisation 
is exacerbated by the fact that architectural teaching is performed in any language but Arabic, and 
usually English or French. 
 
Beyond the local physical site of investigation, foreign traditions and strategies are transposed as 
solutions which can undermine the design studio’s potential as a medium for contextual 
experimentation and local knowledge generation. In this paper, the objectives and techniques are 
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detailed of a third year undergraduate design studio that the author has been running for the last five 
years which addresses this situation. 
 
The studio investigates and documents local forms of architectural production whilst critically examining 
explicit and latent motivations of their designers. Students then proceed to produce counter-proposals 
which, crucially, critique design via scrutiny of local needs and culture. 
 
The design studio thus becomes a rebellious venue, consuming and producing original and currently 
undocumented native architectural knowledge with a view to training students to approach the 'global' 
with a confident, self-aware professional culture that feeds into, rather than feeds on, 
international/Western standards and aesthetics of design. 
 
 
 
Learning from El ite Higher Education Institut ions for Architecture 
Rosina Yasenova Shatarova, University of Architecture, Civil Engineering and Geodesy in Sofia, 
Bulgaria. 
rossinashatarova@gmail.com 
 
Higher education in the realm of architecture has been undergoing a severe process of “isation” – 
standardisation, bureaucratisation, professionalisation, etc. It seems that we have completely distanced 
ourselves from the idea that a school should be a temple of thought as well as a generator of critical 
thinkers and ingenious ideas. 
 
Concerned with the topic of what the agenda of architectural education should be, this paper explores 
the hypothesis that the future of the university lays in relation to its past, namely in its revalorisation as a 
cultural institution with a strong identity and an idiosyncratic programme profile. The notions of 
intellectual aristocracy and scholarly elite are examined in this regard. Significance is also attributed to 
the function of discourse and the collective in architectural education. 
Through an overview of a series of representative examples of leading establishments in the field such 
as the Architectural Association School of Architecture in London, the 
 
Graduate School of Architecture, Planning and Preservation at Columbia University in 
New York and the University of Tokyo, the study aims to expose the underestimated value and implicit 
attraction of the experience and very culture of higher education institutions. In that reference, a parallel 
between an elite architecture school and a members’ club is utilised in order to better illustrate 
distinctive attributes, exhibited by both typologies, such as exclusivity, group identity, social and 
professional interaction and affiliation, among others. 
 
General critique of elite higher education institutions is proposed, granting arguments both pro et 
contra. On that basis, a conclusion is drawn in respect to the lessons and possible trajectories for 
architectural academia, which could be outlined from the presented analysis. Among them, notable is 
the shift towards alternative practices. 
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uKUHUMUSHA 
Prof Lesley Lokko, University of Johannesburg. 
LLokko@uj.ac.za 
 
uKuhumusha is a Zulu word, meaning ‘to shift’, or ‘to move’. It also means ‘to translate’, and is 
primarily an urban word, having come into usage at the turn of the century following mass black 
migration into South African cities. In part, uKuhumusha refers to the impossibility of following the ‘white 
man’s ways’, since it implies a level of un-moveability (or un-translatability) from Zulu to English or 
Afrikaans, and is an apt metaphor for the still-relevant description of the collision of worlds – European 
and African – that characterise South African identity today. In 2015, the University of Johannesburg 
became the first school of architecture on the African continent to adopt the Unit System method of 
teaching. Last year, at the 4th AIARG Meeting in Dublin, I gave a paper entitled ‘Speaking in Tongues’, 
part of the ‘Redefining Architectural Scholarship Through Visual Methodologies’ session. The paper 
was largely derived from my own work/practice as a ‘design research’ scholar, working through the 
(then) as-yet untried curriculum changes that were about to be put into practice in the new curriculum. 
Today, at the end of the first year of the new curriculum (South African universities, like Australian 
universities, follow the southern hemisphere calendar year, rather than the northern hemisphere 
academic timetable), an opportunity exists to reflect on those changes through the work of the 
students in the Graduate Programme in Architecture (GPA) at the University of Johannesburg, and to 
take an interim reading on what the curricular and contextual changes have meant, both for the region, 
and the wider continent at large. 
  
At the heart of the change is the recognition that collision [of worlds, histories, experiences referred to 
above] is still the dominant paradigm, within which architectural education and expression find 
themselves. Without the correspondingly protected, avant-garde and liberal space that the best 
academes provide, there is little hope of ‘transforming’ the profession in South Africa (and beyond) to 
include and represent those whom the profession has historically ‘Othered’ and marginalised. 
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Session: Women in Architecture 
Session chairs: 
Dr Tanja Poppelreuter, t.poppelreuter@ulster.ac.uk, UU, Belfast   
Dr Jenny Russell, je.russell@ulster.ac.uk, UU, Belfast 
 
 
Always support ing, never the star: looking at the gender imbalance of 
recipients of major architectural awards and prizes  
Dr Liz Walder, Cardiff University.  
liz.walder@communicationxroads.com 
 
In 2014, the American Institute of Architects (AIA) awarded their annual gold medal to architect Julia 
Morgan, the first woman to receive the honour in 107 years. At the time, Morgan, whilst prolific during 
her lifetime, had been dead for 57 years.  
The female architect Zaha Hadid has won the the Pritzker Prize, the Japanese Praemium Imperiale, and 
will be awarded the RIBA Royal Gold Medal in 2016, all in her own right. It is only the UIA Gold Medal, 
of the top five architectural prizes, that has yet to reward the female architect. 
However, female architects have won some of these top prizes when they have been part of a 
partnership and this paper will consider whether the male half of the partnership, such as Charles 
Eames or Ryue Nishizaw, would have won on their own. What qualities does a female architect bring to 
an architectural partnership – that takes the business into the higher echelons of the profession? 
An overwhelming 98.3% of RIBA Royal Gold Medallists were, or are, male. Yet the names of female 
architects feature quite heavily within the nomination papers, for example Jane Drew, who worked on 
the new housing for Chandigarh, India with Max Fry and Le Corbusier, was nominated five times for the 
RIBA Gold Medal. 
This paper will consider why female architects tend to be in second place for the majority of the top five 
architectural awards, and will also examine retrospective claims for women to win. Female architects 
select the winners, yet there is still significant absence of them winning these prizes, and this paper will 
offer some admissible analysis as conclusion. 
 
 

 

The International Archive of Women in Architecture. The f irst 30 years  
Paola Zellner, School of Architecture and Design, Virginia Tech. 

pazb@vt.edu 
 

The International Archive of Women in Architecture (IAWA), located on Virginia Tech’s campus, 
responds to the need for a balanced history of the discipline, making visible the contributions of women 
in architecture and preserving their work for research. 
The IAWA was founded in 1985 by Dr. Milka Bliznakov. A graduate from the State Polytechnic 
University of Sofia, Bulgaria, Bliznakov practiced architecture for almost a decade before escaping 
Bulgaria, via France, to arrive to the United States in 1961. Soon after joining Virginia Tech in 1974, 
ideas for the creation of an archive began to crystallize. 
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Now on its 30th anniversary, the IAWA reflects on its past to formulate a vision for the next 30 years. 
The objectives and the mission as defined by Bliznakov have not changed, they remain necessary, 
asking us to expand the reach and exposure of the IAWA, and promote its growth. Digitizing the 
physical collections therefore became essential to the expanded vision, a task currently directed by two 
projects, the digital exhibit 30x30 and the New Visual Archive Project (NVAP). 
This paper presents the anniversary exhibit 30x30, a multi-storey, spatial, digital projection that opened 
during the 18th UIFA Congress, July 2015 and is now showing, at a small scale, at the Bienal de 
Arquitectura in Buenos Aires. 30x30 travels to communicate, spatially, the less tangible aspects of the 
archive and of the practice of women. The exhibit presents 30 women from the IAWA collections 
through their personal work, artifacts, and notes, highlighting their diverse experiences, and roles 
played within the discipline. Milka Bliznakov, Natalie De Blois, Kimiko Suzuki, and Jane Hastings are 
amongst these 30 women. 
The New Visual Archive Project, appropriate for the contemporary digital landscape, is a long-term 
digitizing project and portal. While 30x30 employs content to showcase the IAWA and its mission, the 
NVAP focuses on supporting and expanding research based on the collections. 
 
 
 
 
Women architects and pioneers bui lding modern Afr ica in the late period of 
Portuguese Colonization (1945-1975) 
Ana Vaz Milheiro, ISCTE-IUL, DINÂMIA’CET, Lisbon 
avmilheiro4@gmail.com 
 
How did women architects shape a modern world in late period of Portuguese colonial Africa? The 
specific role of women in colonial African architectural culture has been ignored by Portuguese and 
Lusophone-African historiography. The architects working in post-World War II, in the Portuguese 
colonial context, were male and mainly graduated in Portugal. These architects can be divided into two 
professional groups: the ones that worked from Lisbon, mostly in official bureau, and those who 
immigrate to the overseas territories that constitute the Portuguese Colonial Empire until 1975. During 
the fifties, the presence of women in the metropolitan schools of architecture was reduced. Of those 
who could graduate, few actually worked as architects. Most were absorbed by the commonly feminine 
roles, resulting from marriage and from the ideal of family promoted by the Estado Novo dictatorship. 
To the ones that risked prosecuting a work outside the family, the option for jobs associated to the 
feminine universe, such as teaching, was privileged. Among those who emancipated from this pattern, 
the majority worked in familiar partnerships, regarded as an extension of marriage. The women 
architects that follow the husbands in their African immigration often end up having opportunities of 
work in their professional field partly because the lack of qualified technicians and due to the high 
demand of commissions. 
This paper seeks to outline a first look on these women through two case studies that cover the most 
common professional typologies in the colonial period: (i) the liberal profession, exemplified by Maria 
Carlota Quintanilha (who designed, with her husband, some of the most singular modern buildings in 
the north of Mozambique); (ii) the practice inside the official bureau, as was the case of Maria Emilia 
Caria (who worked in Lisbon to the Ministry of Overseas, revealing a special sensibility to African 
vernacular architecture). 
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Session: Person, Place, Time 
 
Session chair:  
Dr Cathy Dalton, cathydaltonarchitect@gmail.com, University College Cork 
 
 
An Ethnographic Exploration of the Everyday Lived,Experiences in Innovative 
Learning Spaces 
Dr Nadia Pantidi, University College Cork. 
konstantia.pantidi@ucc.ie 
 
For the last 10 years universities and colleges around the world have generated significant investment 
in designing innovative learning spaces.  
Innovative learning spaces (ILS) are a response to the ubiquity of technologies in our everyday lives and 
a shift towards a student Mcentered pedagogical approach in higher education. As an inhabited, 
technologically enriched architectural space, ILS embody multi Mpurpose agendas that are intended to 
support a variety of activities, often simultaneously.   
Yet, we know very little about their actual impact and more specifically about the everyday lived 
experiences of those who use and inhabit them, and whether they are used as anticipated by their 
creators. This work takes up on this challenge and investigates three innovative learning spaces 
through an ethnographic approach that considers and juxtaposes anticipated versus actual use. More 
specifically, this work looks into: i) how people interact with the architectural and technological 
infrastructure and with each other on an everyday basis; ii) how those everyday interactions compare 
with those envisioned by the designers and managers of these spaces; iii) How can we account for the 
differences between actual and anticipated use of the spaces and reMalign the two?  
By addressing those questions, the present work contributes to an empiricallyMgrounded 
understanding of how ILS are being used and appropriated compared to the envisioned usage. The 
analysis reveals tensions between actual and anticipated use, the situated nature of flexible design and 
architecture, as well as the complex and contested processes through which interactions in innovative 
learning spaces are accomplished, adapted or superseded. 
The findings suggest a set of critical factors that account for the tensios Between desired and actual 
use of such spaces. These are issues of legibility, legitimacy and sense of ownership and appropriation 
that can be used to inform the design and evaluation of ILS. 
 
 
 
Light in the Reimagined Birth Environment 
Doreen Balabanoff, OCAD University. 
doreen.balabanoff@gmail.com 
 
The goal of my practice-based doctoral research at UCD School of Architecture is a paradigmatic shift 
for Birthspace design. New principles are sought, focused on phenomenological and ecological 
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perception – the ways in which space, body and time-based perception are interwoven in architectural 
experience. The project explores the space/form/time of a reimagined architecture for birth as a 
potential contributor to the body’s natural birth processes, and to the experiences and memories of 
birth.  
 
A focus on light as a formative element of architectural space/form/time emerges through the praxis. 
The work engages physical making and testing, empathic observation, process documentation and 
discussion, and interplay between physical and virtual modeling, including use of the Artificial Sky Lab 
at UCD. Writings and findings from diverse disciplines on the value and impact of natural light in 
architectural environment contribute to the theoretical underpinnings of the thesis. 
The intent is application and adaptation in the world – contributing to practice and research enhancing 
‘normal birth’ opportunities for women and their families across the globe. Birthspace that supports 
and empowers the health and welfare of birthing women and their infants is more than ‘fit’ or 
‘functional’ or mildly ‘aesthetic.’ It can be transformative in affecting behaviours, feelings and 
consciousness. 
  
The paper for  'Person, Place, Time' focuses upon the relationship between the writings of Merleau 
Ponty and James J. Gibson on the subject of light, as relevant to my birth environment research. 
Working in the mid-20th century, on diverse continents and in separate disciplines, these two important 
and formative theorists both spoke of embodied perception as a fundamental aspect of our 
spatial/environmental experience. The paper compares and contrasts their understandings of light’s 
role in architectural space/form/time as it impacts embodied experience, sense of place and 
consciousness. It points to the value of their insights for birthspace design. 
 
 
 
Bui lding Relat ionships: A Resi l ience Strategy 
Ula Iruretagoiena, University of the Basque Country. 
ula.iruretagoiena@gmail.com 
 
Today, social structures, habits and behavioural models are short-lived. This is a recognition of the fast 
mutability and lack of consolidation that, together with the virtual presence, are contemporary 
conditions. Space production has to respond to this uncertain reality, where cause-effect and 
anticipatory logic are ineffective. In this context, the goal of architecture differs from the classical 
adjustment of form to a specific use. Use matters, however, it cannot be foreseen. Spatial usability is 
therefore defined as a consequence of user experience, as a result of a disposal environment. Thus, 
producing a rich spatial experience becomes the key to confront a fast ever-evolving reality in order to 
respond to the indeterminacy of the future or the so-called resilience. 
 
Spatial experience has to do as much with material definition as with relationships between people and 
space. Designed space should be capable of suggesting various relationships and providing 
unexpected situations and events to happen. A blurred definition of spatial categories —spatial 
ambiguity— opens up multiple interpretations that are only defined when lived and experienced. A 
polysemy of interpretations —an invisible potential added to space— requires an active user who 
comprehends space and relates with it.  
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Japanese architectural culture is linked to the Buddhist idea of impermanency. Hence Japanese 
architectonic principles are ruled by transience and contingency that prioritize spatial experience over 
material permanency. Junya Ishigami´s proposal is one of the most advanced Japanese contemporary 
examples in architecture as atmosphere, dealing with environmental issues through a dematerialized 
space and spatial structure. This paper will take Ishigami´s work to visualize how architecture builds 
relationships and copes with use obsolescence.   
 
 
 
New Narratives – How the Virtual may rewrite the Phenomenal 
Kirstin Simpson, National College of Art and Design. 
KSIMPSON@wit.ie 
 
"Man has, as it were, become a kind of prosthetic God. When he puts on all his auxiliary 
organs, he is truly magnificent; but those organs have not grown on him and they still give 
him much trouble at times." Sigmund Freud 
 
Physical space is redefined by the digital age; the body is divided – not from the mind, as in Cartesian 
duality, not between inside and outside but between what Susan Kozel describes as our ‘cyber body’ 
and our ‘fleshly body.’  
This paper will consider the nature of virtual space, as experienced bodily, through the practice of 
artists such as philosopher and performer Susan Kozel. The body is engaged in perceptual experience 
– as Tadao Ando says ‘when ‘I’ perceive concrete to be something cold and hard, “I” recognize the 
body as something warm and soft‘ (Ando 1996). In embodied aesthetic and empathic response, we 
‘enact’ internally, that which we perceive. Furthermore, according to philosopher Mark Johnson (2008), 
all human meaning is generated in the body through its encounters with the physical world. In this case, 
what meaning is generated in the virtual world?  
Given its capacities to ‘zoom’ from the macro to the micro and oscillate between the past, present and 
future in vividly experiential ways, as discussed by Jonathan Hale (2013), it might be suggested that a 
kind of overarching vision is enabled through digital technology. Rather than opposing the haptic and 
the virtual, we might, instead, explore the potentially enhanced bodily sense of interconnectivity, once 
these new ‘organs’ have ‘grown on us’ and ceased to give us so ‘much trouble.’ 
Thus, the Virtual may rewrite the Phenomenal as an experience of blurred and fluid boundaries in space 
and time - a quantum rather than a Newtonian description of the world and a surprisingly accurate 
account of reality, worth embrace 
 
 
 
Session: Explorat ions and Discoveries  
 
Session chair:  
Hugh Campbell, hugh.campbell@ucd.ie, UCD School of Architecture 
 
 
The Competit ion Apartment 
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Aleksandar Kostić, WIT 
akostic@wit.ie 
 
On 11th of April, 1948, on the vast marshlands of the River Sava, without use of any machinery and 
helped only by horses, two‐hundred thousand volunteers undertook the task of building a whole new 
city – the city of New Belgrade. In the first two years this unpaid labour force, reclaimed several 
hundred hectares and built over 40 apartment buildings and numerous government buildings. Twenty 
years later this new city grew to 300,000 inhabitants. Amongst other post‐war, socialist ideals such as 
free education and free health service, “the right of free residence for a working man” required not only 
free labour, but also highly efficient building methods and design. In this short period of time thousands 
of apartment buildings were designed and built, the majority of those through architectural design 
competitions. Architects focused their attention on speed of construction, development of 
prefabrication methods in building and flexibility of the apartment floor plan and greater variety of unit 
sizes in design. The gigantic scale of this collective endeavour, in such a short time‐span, focused 
architects on the refinement of design intent, crystallization of design goals and clarification of the 
residential function in itself. Large number of design competitions offered a variety of strategies for 
apartment design, improvements in construction method, but more importantly, in design innovation. 
One of the major improvements was the introduction of the “extended circulation” between the zones in 
the apartment, which transformed the way apartment could be used. Going beyond the specific 
conditions in which these design innovations took place, the relevance of this experience lies in a 
specific way of addressing the design goals through their re‐definition. The effect of this approach on 
the national architectural scene was so significant that it formed a particular school of design thought 
which became known as “the competition apartment”. 
 

	   	  
Drawing: Bajlon, M. Apartment in Belgrade, 
Arhitektura i Urbanizam, Belgrade, Serbia, 1975 
 
 
 
 
 
 
 
 
 
“Now we can start to do something. Love. Mies” A woman art ist as patron for 
modern architecture  
Jan Frohburg, UL 
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jan.frohburg@ul.ie 
 
Woman clients, besides women architects, had considerable impact on modern architecture 
(Friedman, 2007). They challenged the traditional separation of private and public life, of workspace and 
home. In 1950, Mies van der Rohe completed a weekend house for Mary Callery. She, too, defied the 
conventions of family life and pursued an independent career as a sculptor. 
 
As a sophisticated artist, educated client and a person of “implicit womanly strength” Callery exerted 
decisive influence on the shaping of the environment she lived and worked in. Art critic Christian Zervos 
recognised her ability “to probe deeply into any architectural problem that may arise.” Callery had a 
productive and mutually inspiring relationship with Mies who integrated her sculptures in his design, 
and Callery in return took a more architectural approach in her artistic work. 
Callery’s house on rural Long Island drew on vernacular structures and pioneered the idea of barn 
conversion. It was designed and built in parallel to the iconic Fox River retreat for Edith Farnsworth. 
Both houses are comparable in many ways, yet their fundamental difference lies in the balance of 
assertiveness and intimacy – an element Callery managed to carefully control while Farnsworth hardly 
grasped what kind of building Mies was designing for her, as the subsequent controversy and lawsuit 
revealed. 
 
Beyond illuminating a brief moment in architecture history, considering this specific example allows us 
to appreciate a more complex and less ‘universal’ approach to design than Mies is usually credited for. 
Callery’s involvement as Mies’ patron will be discussed against the background of other women in a 
client role as well as Mies’ collaboration with women designers. This also permits us to understand the 
rich contributions women clients in general make to the intricate process of design. 
This paper is related to on-going PhD research under the supervision of Kathleen James- Chakraborty, 
Professor of Art History at University College Dublin. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
“ Inject some posit ive emotion” - from Liverpool with LV 
Dr. James Benedict Brown, Leicester School of Architecture, De Montfort University.  
james.brown@dmu.ac.uk 
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Above: Complete with fish and chip shop, a South African cityscape dressed as British. 
 
In 2007, a marketing campaign changed the name of the British insurance company Liverpool 
Victoria to LV and coined the slogan ‘Look After What You Love.’ Television 1 advertisements were 
commissioned for the first time in the history of the company. The company’s advertising agency 
describes how, “in a cold, negative, dry, price-driven market, we saw the opportunity to inject some 
positive emotion into the communications.”2 By suggesting that insuring a car is not a financial 
obligation, but an act of love, the economic and cultural mechanisms that entwine car ownership with 
western society are rethreaded. 
 
Like many similar campaigns for European clients, LV’s television commercials were filmed in South 
Africa, taking advantage of marked differences in climates, economies and cultures between the global 
north and the global south to create a dependably sunny environment in which to sell a service which 
neither it nor its customers hope to use. 
 
Starting in the north-western English city of the company’s original name, this paper traces the a history 
of colonial relationships with South Africa, before turning to the construction of a hybrid mediated city. 
Through shop signage, ice cream vans and forged British car registration plates,  
South African cityscapes are dressed in such a way as to simulated an imagined but instantly 
recognisable British city. As part of a wider project entitled Mediated Space that explores how 
architecture, spatial design and technology conspire in the service of global capitalism, this paper 
explores how advertisers manipulate the postcolonial African cityscape to create an idealised and 
eternally sunny representation of the northern hemisphere, one in which deliberate spatial constructions 
and reconstructions create a hybrid city that is neither northern nor southern and – in Lefebvian terms - 
neither abstract nor absolute. 
 
 
 
Session: Walking the City: Street vs Motorways 
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Session chairs:  
Augustina Martire, a.martire@qub.ac.uk and  
Miriam Fitzpatrick, miriam.fitzpatrick@ucd.ie 
 
 
Death of the Car 
Adam D’Arcy, Cork Centre for Education. 
adamdarcy@hotmail.com 
 
Streetscapes have been dominated by the car since the introduction of mass produced motorised 
vehicles. We have handed over the design of our streets to traffic engineers. We have been seduced by 
the dream of the car and surrendered increasing resources towards that elusive dream. 
I contend that we have reached the pinnacle of car use and are entering a period of ever decreasing 
levels of car ownership. Public transport, walking, cycling and shared car ownership will slowly replace 
car use. 
With the decline of the car a new urbanism may emerge which reflects the scale of the person walking, 
cycling, skating or in some other way commuting between their home, school, college, office, shops 
etc. Increasing urban fabric means increased population density providing a vibrant thriving community 
which can produce and trade as a viable economic city. 
While walking is vital to any city, cycling can provide the best solution to commuting and transport in 
cities. The advent of electric bikes, cargo bikes and electric cargo bikes, means that the majority of 
tasks currently undertaken by the combustion engine, can now be carried out by bike. Motorised 
vehicles will not be completely eliminated from cities but greatly reduced.  
This is already beginning to happen in some cities around the world and we in Ireland should be ready 
to embrace these inevitable changes. 
 
 
 
 
 
‘Perspectives of O’Connel l  Street, Dubl in: 1966 – 2016’ 
Kate Buckley, 
katebuckley0@gmail.com 
 
Streets are complex material objects that are used for work, worship, to live in, socialise and play. They 
have the power to connect the present with the past. They are places where the repetition of everyday 
activities can become charged with significance, invoking memories of people and events. O’Connell 
Street is the pre-eminent street in Dublin and ‘there is no other street in the Republic which has such an 
unequivocal role as Ireland’s main street’ (Irish Times, 22 February 1998). O’Connell Street is a 
fundamental component of the urban tissue of Dublin and of Ireland. It is key to understanding and 
perceiving the urban fabric.  
 
This paper draws on urban and spatial theory to construct a case study of O’Connell Street through 
various themes drawn from the media. By linking these ideas to wider concepts of space and 
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architecture, a multi-dimensional view of O’Connell Street can be formed and the political, cultural and 
social contexts and uses of the street over the past fifty years will be examined in the lead up to the 
centenary of the 1916 Rising. 
 
Through research and analysing the material culture and morphology of O’Connell Street, the 
representation of the street in the Irish Times is contrasted with the lived reality of the space.  
 
 
 
 
The Route as a Generator of Urban Form 
Tony Duggan,	  Cork City Council. 
tony_duggan@corkcity.ie	  	  
 
For the past ten years urban design theory and practice in Ireland has concentrated on ‘area’ or 
‘district’ framework plans as the main urban design tool as a generator of urban form.  The route and 
the street have a secondary role and at times have been ignored.  
The route by its nature generates movement, which taken in turn creates activity.  The nature of an 
activity initiates a trading profile, which evolves in time into buildings. The quality of buildings will 
enhance the space created and will in turn craft a quality urban environment. 
As the route over time has been self-generating, the thesis will examine areas of this route that have 
succeeded to act as generators of urban form and parts of the route where this urban generation has 
failed. 
Dublin has been chosen as the city.  The selected route extends from the city centre – College Green 
through the medieval core centred on Christchurch Cathedral, Dublin Castle, High St. and Cornmarket, 
parts scarred by late 20th century road proposals.  Onwards it journeys through Thomas St and James 
St. - streets of medieval origin but having dominant 18th and 19th century layers, through Kilmainham 
and Inchicore villages of dominant 19th century form and finally through a 20th century suburban 
industrial precinct by means of a dual carriageway - Naas Road. The route finally reaches a ‘spaghetti 
junction’ - Red Cow Roundabout ‘ and onwards to a national motorway N7 - the traditional route to the 
south and south east of Ireland and the M50 an orbital motorway running in a C- shaped ring around 
the northern, western and southern sides of the capital city - Dublin.   
An in debt analysis has been taken for the growth of Dublin and the resultant justification for the 
selection of this route as the major route in that part of the city to prove the thesis argument. 
Portions of the route are selected which provide a comparative analysis of current and previous 
development patterns at various distances from the core. The analysis uses plan form combined with 
section, plot size and ground floor usage to support the thesis argument.  A methodology with criteria 
critical for analysis of the thesis argument is established as a means of assessing each of the ‘areas’ 
along the route. 

1. Dame St and Lord Edward St. having 18th century origins and having late 19th century 
intervention. 

2. Thomas, having medieval origins, but within an existing street structure dating from the 18th 
and 19th centuries with evolving plot sizes and uses 

3. Naas Road.  Both route and buildings date from the mid 20th century intervention.  
Observations are made individually throughout the area analysis. 
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The final chapter provides conclusions drawn from the analysis of the ‘areas’ regarding the proposed 
thesis argument. 
 
 
 
 
Revisit ing Dublin’s Inner Tangent Route,  
Máirtin D’Alton, DIT. 
mdaltonarch@eircom.net 
 
From the 1960’s on; road engineers had big plans for Dublin. Abercrombie & Kelly’s Plan for Dublin 
remained an influence on the city planners; however their new avenues and boulevards were updated 
to become motorways. The modern vision of Dublin as a business centre was enthusiastically 
embraced, and many different road plans to enable this vision were proposed and adopted. Ireland’s 
economic growth stalled in the 1970’s, and didn’t recover until the late 1990’s meaning many of these 
plans were never realized. 
One scheme, however, The Inner Tangent lingered on until 1992. Due to the time it took to assemble 
the land, the road scheme was completed piecemeal; properties were purchased as they became 
available, with the city corporation, ostensibly there to protect the city, becoming responsible for the 
dereliction of great swathes of it. As the road advanced it focused attention on the city’s built heritage 
as they halted its progress; such as the seventeenth Century gate to St. Sepulchre’s Place, and the 
nearby Moravian Church. A vote restricting the width of the road in front of St. Patrick’s Cathedral 
made City Councillor Mary Mooney a heroine overnight. The failure to demolish the Debtor’s Prison to 
connect widened Parnell Street to the widened North King Street finally defeated the scheme. 
The legacy of the scheme is a curious one; it created a nascent public space before Christchurch 
where Dubliners assemble to hear the bells of the cathedral ring in the New Year, and further fine 
buildings have arisen which express a confident response to the broadened streets and altered 
environment. This paper will look at the legacy of this road  widening scheme, revisit the heavy days of 
the 1960’s, and ask where remedial action is still required to reconcile the road to the city. 
 
 
 
 
 
 
Session: Fi lm Architecture I I  
 
Session Chairs: 
Dr Gul Kacmaz Erk, g.kacmaz@qub.ac.uk, Queen’s University Belfast and 
Dr Laura Rascaroli, University College Cork 
 
 
Proposed f i lm presentation - ‘Myths of Belfast’ (running t ime - 41:32), 
Andrew Molloy, Ulster University/Belfast School of Architecture. 
molloy.aj@gmail.com 
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The urban identity of the City of Belfast has been a point of contestation for hundreds of years, arguably 
most acutely throughout the twentieth-century. Architect, PhD student and film-maker Andrew Molloy's 
research suggests that being is a process of poetically linked phenomena which form a series of 
monolithic myths endeavouring to close down the process and express it as a product. If this assertion 
is correct, a city’s identity, as an expression of being, can also be described as such. This philosophical 
documentary film 'Myths of Belfast,’ developed as part of Andrew’s PhD research, brings together the 
interpretations of three practitioners who have had a defining role in the creation of the accepted urban 
identity of Belfast in order to explore these ideas using a combination of a series of reflexive research 
interviews3 with contemporary urban practitioners and cinematic montage. 
Firstly, Sir Alfred Brumwell Thomas, architect of Belfast’s City Hall and creator of an unrealised 
Edwardian masterplan, a final attempt to authenticate the Victorian ambition which had transferred the 
industrial town into a ‘City of the Empire’; secondly, Sir Robert Hogg Matthew, the architect-planner 
who devised the first modernist vision of Belfast, partially implemented and much-maligned; and finally, 
Sir Charles Edward Bainbridge Brett, the seemingly dichotic heritage pioneer and social housing boss 
responsible in equal parts for preserving the province’s heritage as part of the UAHS and disrupting 
Belfast’s urban grain as part of the Northern Ireland Housing Executive. Interviewees include Barrie 
Todd, Joe Fitzgerald, Bill Morrison, Marcus Patton, Declan Hill and Ciaran Mackel.  
The film provides a methodological approach intended to explore these ideological positions as 
attempts to stultify the process of being through a process of objectification; the gathering of 
rationalised interpretations into a series of myths which go to form Belfast’s urban identity. 
 
 
 
Constructing Utopia:Ideology of place in the work of taiyo onorato & nico krebs, 
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Aisling McCoy. 
aisling.mccoy@gmail.com 
 
“instead of recording reality, photographs have become the norm for the way things appear to us, 
thereby changing the very idea of reality and of realism1” 
The work of Swiss photographers Taiyo Onorato and Nico Krebs takes Susan Sontag’s statement and 
plays with it. They take her criticism of the dominance of image culture as reducing our experience of 
the real, and turn it into a challenge to question and explore the imaginative potential of place-making. 
Onorato and Krebs investigate how we experience place both as a physical location and a mental 
construction; a projection of identity, of belonging, of meaning. These mental projections, which are 
more often than not pre-formed by our visual culture, are as important in how we inhabit place as the 
immediate experience of the physical space itself. Through a analysis of their work, I will discuss 
ideology of place in how landscape and architecture are both represented and experienced- how the 
definition of place is integrated with the construction of image, and how images in turn define the place 
represented. My discussion of their work is based mainly on their series “The Great Unreal2” which 
dissects the cinematic space of the American road, and their Berlin film “Blockbuster3” which questions 
modernist architectural iconography. Both works are situated between place and non-place, the real 
place and the photographic myth, they simultaneously reference and undermine the dominant visual 
tropes of cinematic and architectural representation as well as the authenticity of the photograph. In 
deconstructing the space of the photograph their works question the potential for photography both as 
a tool to uncover the meaning of place and similarly to construct a new space of meaning. 
 
 
 
 
Depict ing architecture through f ict ion short-f i lms. The case-study of the research 
project Si lent Rupture 
Luis Urbano, University of Porto 
luis.urbano@arq.up.pt 
 
The research project Silent Rupture (Faculty of Architecture, University of Porto) studied the 
intersections between architecture and cinema in the Portuguese 1960s and early 1970s. This period 
was marked by dramatic social, cultural and political events and embodied a new vision of space and 
the city. Drawing on a range of disciplinary approaches, Silent Rupture shared insight into a filmic 
discourse on architectural design as well as a spatial reading of film, crossing the boundaries of both 
disciplines. Some of the results included filming interviews with the main protagonists, presentation of 
papers and dissertations, publication of books and the journal JACK (Journal on Architecture and 
Cinema) or the organization of international conferences and summer courses. But in the session Film 
Architecture II I would like to focus on the most public side of the research, the production of ten short-
films that portrayed the main buildings of the period in study. Using moving images not merely as a 
means of architectural representation but, first and foremost, as a process to explore space and its 
narrative qualities, the short-films explored the sense of place that derives from architectural usage, 
materials, light and sound. These short-films were presented at public events in cinema houses as well 
as film festivals and particular insight will be given into Sizígia (Luis Urbano, 2012), shot on location at 
Álvaro Siza’s ‘Leça Swimming-pool’, and Panorama (Francisco Ferreira, 2013), filmed in the city of 
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Porto, productions that received national and international acclaim. Together with the discussion of the 
research project, several clips of the films will be used in the form of a ‘film presentation’. 
 
 
 
 
 
 
Permeable Boundaries: Architectural Space and Psyche in the Everyday 
Clíona Brady, Queen’s University Belfast, 
cbrady9409@qub.co.uk 
 

   

Stills from Permeable Boundaries (Brady/Hoffman, 2015) 

 
The boundary between fantasy and the reality of the everyday is one which is encountered again and 
again in architectural discourse and film theory and which maintains a grip on the potential of how we 
can experience the space around us. ‘[T]he gap between architecture and what people make of it, 
seeing its occupants no longer simply as passive consumers…but also as vital actors contributing a 
multiplicity of new images and modes of occupation’ (McLeod, 1996, 34) demands an architectural 
environment that facilitates imagination, dreams and memories and aids the formation of meaning and 
continued inspiration for its inhabitants.  
 
Permeable Boundaries is a short film created in collaboration with American anthropologist Danny 
Hoffman, as part of the Cinema and Architecture in the City (CACity) Urban Filmmaking Workshop, 
Vacant-Occupied, run by CACity Research Group in Belfast in June 2015. The film developed from the 
idea that any boundary between the concept of Vacant/Occupied becomes ambiguous in the city park, 
a space less hyper-inscribed than the rest of the city, and as such, is one of the last remaining places 
where experimentation can occur. Starting with the premise that film is uniquely capable of revealing 
more than what is visible, this short film explored the ambiguities in the encounter between human 
event and built form in the urban park. Our intention was to use film as a medium to draw out the 
potential darkness and unpredictability in this encounter. Inspired by the film work of American collage 
artist Joseph Cornell, and drawing on the approach of French architect and film maker François Penz, 
the film explores the concept of the ambiguities which frame our perception of everyday surroundings, 
in which the camera is very deliberately positioned as the voyeur, and calls attention to itself as a 
moving, human presence. 
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Urban Mapping as Cinematic Event: A Case Study,  
Saul M. Golden, Ulster University, Belfast School of Architecture. 
s.golden@ulster.ac.uk 
 
In architecture, Thomas notes how the impact of rapidly changing, and readily available, information 
and communications technology is manifest in shifting ways that places, spaces, and architectural 
projects are communicated; e.g., from pencils, pens, paints, and paper to computers, software, digital 
media, and screens.2 A gap exists between the expedient use of digital media including film and film 
screenings for architecture practice and practice-related research, and a critical analysis of the theory 
and techniques underpinning more effective application of such tools to observe and present complex 
urban and architectural phenomena. 
This research argues that film, as multi-dimensional mapping, can generate deeper understandings of 
urban environments than architects’ traditional hand-eye approaches alone. Through the presentation 
and discussion of a collaborative film project, undertaken in the historic market town of Ballycastle 
during Autumn 2015, the research investigates how filmmaking and film screenings can provide a 
better platform for architects and non-architects to share insights about everyday urban life. 
The output adapts and applies filmmaking theory and technical precedents for spatial, socio-economic, 
political, and cultural urban narratives.3 It connects what are considered traditional architectural design 
processes to critical socio-spatial investigations of Ballycastle and Northern Ireland’s many-layered, and 
contested, local and regional identities by combining temporal recordings and archival research with 
(re)constructions and a critical eye. 
 
 
Session: Adaptation 

 
Session Chairs:  
Fiona Hughes, UCD, f.hughes@ucd.ie  
Orla Murphy, UCD, o.murphy@ucd.ie 
 
Dayl ight in hospital ward design 1850-1955  
Sarah Carolan, The Bartlett, UCL 
sarah.carolan.14@ucl.ac.uk  
 
This dissertation traces a period in history from 1850 to 1955, investigating if light played a significant 
role in hospital ward design. Florence Nightingale in the 1850s, as a result of her work in the Crimean 
war and unsuitable conditions in english hospitals proposed a ward typology where orientation, size of 
openings and spacing between buildings were critical elements of the design. The discovery of the 
healing power of UVB light paved the way for the production of Vitaglass in the 1920s. This glass 
promoted the transmission of the UVB part of the spectrum and influenced hospital architecture, which 
incorporated Vitaglass. The Sanatoria appeared in the late 19th century as a cure for Tuberculosis. As 
sunlight grew in importance in the treatment of TB, the architecture of the Sanatoria evolved to and 
adapted to harvest the suns healing powers. Among other practices antibiotics led to their demise. In 
an era of increased antibiotic resistance, the author asks can we relearn from our past?  
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Building Adaptive Capacity to Change: A century of mapping underused 
spaces in Dubl in 
Philip Crowe,  
philip.crowe.1@ucdconnect.ie 
 
The EU FP7 TURAS project seeks new approaches to urban planning and governance that can build 
adaptive capacity for change in response to the convergence of crises. This paper identifies the 
mapping of underused spaces as an example, exploring the practice through re-examination of a map 
showing vacant sites in Dublin from 1914 influenced by Patrick Geddes (1854-1932) and a 
contemporary crowd-sourced web-mapping application, ‘Re-Using Dublin’, developed by the TURAS 
Project. 
 
Geddes recognized the potential of a multi-disciplinary, inclusive and interactive process of civic survey 
as a means to engage citizens with local issues, and by extension with global issues. Underused 
spaces were considered a resource for alternative uses and the 1914 Dublin map of vacant sites 
provided a management tool for change in response to a severe housing crisis.  
 
A century later, Geddesian thinking can be observed in contemporary ICT applications such as 
‘Reusing Dublin’, which facilitates the mapping of underused spaces in a participatory civic survey 
process.  Underused spaces are identified through student projects and online crowd-sourcing. Users 
can discover and share information on any identified underused space and connect with others in 
relation to any particular space. The website therefore aims to empower citizens to identify 
opportunities and self-organise, building adaptive capacity to change in an uncertain future. A network 
of underused spaces is revealed, providing a landscape of opportunities within which communities, 
municipalities, spatial practitioners and other stakeholders can precipitate social-ecological innovation 
through adaptive co-management and co-design.  
 
  
 
 
Bui lding within a culture of sustainabi l i ty  
Michael Haslam,	  Solearth. 
mike@solearth.com 
 
“…sustainability is not an individual property but a property of an entire web of relationships: 
it involves a whole community ” Capra F. (1997) 
 
Not only ecosystems but also human societies are put at risk by climate change: our present 
mainstream sustainability thinking discusses the compromises between the three pillars of social 
justice, ecological integrity and economic well-being and puts its hopes in salvation through green 
technological innovations. We need, however, a more paradigmatic shift in world views if ecology and 
human society are to survive and flourish. The foundations of this shift towards a culture of sustainability 
can be based in systems thinking and complexity theory. 
 
Fritjof Capra’s development of a systems view of life uses the concept of networks as its cornerstone; a 
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network is a pattern common to all life from the metabolic networks inside cells to the food webs in 
human societies, the components of a living system are interlinked in a network fashion. These 
networks are both dynamic in response to change an organisationally stable. Another way of looking at 
this is to say that networks are organisationally closed but materially and energetically open. 
We need to apply our ecological knowledge to the fundamental redesign of our technologies and social 
institutions, so as to bridge the current gap between human design and the ecologically sustainable 
systems of nature. McDonough and Braungart noted in their ‘cradle to cradle’ methodology (2002) that 
the first principle of eco-design is that waste equals food. This closed loop thinking begins to inform all 
our spatial design strategies so that they are fundamentally concerned with ecological networks of 
energy and material flows. 
 
With reference to built projects, this research paper will argue that it is the spatial inventiveness derived 
from a systems thinking approach which comes to inform our architectural response to climate change. 
 
 
Pol it icisation of tradit ional water infrastructure development in Ireland: the case 
for a new paradigm  
Dr. Mary Moloney, CIT 
mary.moloney@cit.ie  
 
It is very clear that Ireland’s water networks are in a state of crisis, with its capital city Dublin having less 
than 2% spare headroom in its networks, while there were 
50,000 users in 2012 with boil water notices, many in place for over 12 months 
(EPA, 2013). There is currently extensive debate on the level to which Ireland needs to invest in its 
water infrastructure. However this paper will clearly demonstrate 
how the numbers currently being discussed are in fact less than what was invested during the period 
2003-2009. 
 
During this particular time frame there was considerable investment in Irish water services; so why are 
Ireland's water networks not of a better standard? This paper will present evidence of political 
interference in the zoning of land along with the introduction and maintenance of tax incentives for 
construction, with the result that much of the water infrastructure investment was zoning led throughout 
this period. There are now many Irish towns and villages with over-sized and inefficient water 
infrastructure. There are instances where developers sized and provided the water infrastructure and 
thus ‘serviced’ their own zoned lands, outside of state capital investment guidelines. Indeed much of 
these lands accommodate the unfinished or vacant ‘ghost estates’. The paper advocates that water 
infrastructure planning and development should form part of an evidence based holistic and 
integrated planning analysis, with all the key players and stakeholders engaged in the decision making 
process. 
 
EPA 2013. The Provision and Quality of Drinking Water in Ireland: A Report for the 
Year 2012. Wexford, Ireland: Environmental Protection Agency. 
OECD 2006. Infrastructure to 2030 TELECOM, LAND TRANSPORT, WATER AND 
ELECTRICITY. Paris: OECD Publishing. 
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Session: Performativ ity Now and Then: The performative turn 
in architecture 
 
Session chairs: 
José Vela Castillo, jvela@faculty.ie.edu and 
María de la O del Santo Mora mariola.delsanto@gmail.com 
 
 
 
From bees to caryatids: performative architecture and the return of a body 
pol it ic 
Ed Frith, Arts University Bournemouth. Caroline Salem. 
efrith@aub.ac.uk , 40cmews@gmail.com 
 
 
It is Trafalgar Square, March 1990, smoke billows from a burning building; demonstrators, women and 
children, are charged by mounted policemen welcome to the poll tax riots. Twenty years later after a 
banking crisis, another lurch to the right in UK politics, and a shooting by the police in London, rioting 
erupts and spreads across the country. The Bank of England is in ruins, so to the romantic 
representation of the collapse in Gandy’s painting for Soane. The performative space of these collective 
events is an architecture transformed by the crowd. Elias Canetti in 'Crowds and Power,' makes us 
aware 'As soon as a man has surrendered himself to the crowd, he ceases to fear its touch. Ideally, all 
are equal there; no distinctions count. Not even that of sex. The man pressed against him is the same 
as himself. He feels him as he feels himself. Suddenly it is as though everything were happening in one 
and the same body’. There is a questioning of austerity and a looking forward to a different 
architectures and a return to beginnings and new architectures appearing across europe. 
So to an Iranian architecture student, in a seaside town, a box of falling oranges releases an act of 
performative production. A creative interconnection, the individual his origins by orange groves, the 
rolling oranges are collectively returned refilling the box a social action. In the larger ecology the orange 
plays the role of food supplier and the process encourages seed distribution; seeds ready for a 
changing ecology as the delicacy and fragility of pollination disturbs the process, the human role needs 
to be aware and sensitive, aware of the others in the performances of strange weather climate bees. 
The body reasserts itself from bees to caryatids where it can, a dance of the death on Ariadne’s floor, in 
the garden of the city. The Houses of Parliament becomes a manure store as cherries are picked in 
Trafalgar Square courtesy of the utopian Morris, (and Geddes). The body performs its ritual dance, the 
bees build together ready to change and move collectively and agit-prop spaces are constructed in the 
shed of suburbia 
 
 
 
 
Is this the architecture?  
Timothy Waddell, Queen’s University Belfast. 
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twaddell01@qub.ac.uk 
 
Improvisation as a model of praxis within the physical sciences might seem to undermine developed 
models of professional practice; this is not the case. This paper will argue an epistemology of 
improvisation within architecture has the potential to expand, and transform our understanding of 
architectural practice, and its practices. 
Through theoretical reading, improvisational practice1 and reflection on these experiences, the research 
has come to view improvisational practice as a co-creative social practice. Through improvising 
together, the group develops a collective direction, as each participant simultaneously thinks about 
their relational contribution to the work, and acts on this thought. Partially formed theories are 
immediately examined through direct practice, exposed to differing interpretations, before tentative 
reconstruction. The emergent work develops a life of its own; it is performative. Not generated by 
anyone, but the collective. To this respect, improvisation is a model of performative praxis (Fischlin, 
Heble, & Lipsitz, 2013) with each participant embracing contingent circumstance and the exploration of 
tacit theory. 
This paper will explore architecture as a performative praxis, by analysing a recently conducted case 
study (Dartmoor Arts Project, Tate, & Russell, 2015) through the lens of improvisation. In doing so, the 
research will demonstrate the rigors of improvised practice, develop an epistemology of improvised 
practice within architecture, and consider the potential implications on architectural practice, and its 
practices. 
 
 
 
 
Teaching architecture as performance art: Jacques Lecoq’s mimodynamic 
pedagogy for architectural education 
Laura Gioeni (Independent researcher), Milan (Italy) 
laura.gioeni@libero.it 
 
Jacques Lecoq is recognized as one of the most influential pedagogues of modern theatre. 
Nevertheless, his contribution to architectural education is little known and quite underestimated. Lecoq 
starts to apply his research on mime, gesture and movement to architectural pedagogy in 1968, when 
he is invited to teach at the École Nationale Supérieure des Beaux-Arts in Paris. From then on, along 
with the theatre courses offered in his own school, he develops, over 20 years, a mimodynamical 
approach to architects’ training. These researches also gave birth in 1976 to the Laboratory for the 
Study of Movement (LEM). 
His teaching focuses on the fundamental relationship between architectural space and body movement 
and gesture, which is investigated through the miming practice. Lecoq conceives of miming as 
universal pedagogical tool, useful not only for the actor training but, in general, in every field of 
knowledge including architecture. He holds that a submerged form of mime gives rise to the creative 
acts in every art. His pedagogy, based on study of movement, embodiment and improvisation, 
underpinned by the observation of reality, aims at developing creative thinking, or, in other words, 
design thinking. For his consideration of the moving body as generator of both architectural and 
theatrical space, Lecoq’s point of view is very close to philosophical perspectives of phenomenology 
and pragmatism. Lecoq’s pedagogy shows in practice the body as mirroring margin of the world and 
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architecture as living threshold between our gestures and the world. 
Based also on my direct experience of Lecoq’s method at the School of Mimodrama of Teatro Arsenale 
in Milan, my discursive, and - possibly - also non-discursive, contribution aims to show how 
embodiment and en-acting exercise can help architects to rediscover the value and authentic meaning 
of the architectural environment as theatre of life. 
 
 

Session: Divergence and Convergence; Tangents in 
sustainable research 
 
Session chair:  
Neasa Hourigan, n.hourigan@qub.ac.uk, Queens University Belfast 
 
Att itude with Structure and Bui lding Materials 
Prof. Daniel A. Walser, University of Applied Sciences HTW Chur, 
daniel.walser@htwchur.ch 
 
Especially in mountain regions, where financial resources are limited and distances are long, specific 
methodological solutions can make life possible. A younger generation of architects have developed 
their specific way to approach the tasks. It is about an attitude towards architecture as a tool, to solve 
spatial and organisation problems defined by structure. The architects have their work rooted in a 
building culture where they originate and have their offices: in a mountain setting. Here handcraft is still 
available and a direct common sense relation to materiality of construction, making efficient use of 
building materials and specified use of spatial defined structural engineering. One can find three 
different methodological  
 
Approaches: 

1. Typological. The architect Men Duri Arquint explores and produce a clear contemporary visions 
and versions based on traditional house typologies. 

2. Conceptual. Raphael Zuber and the architect Angela Deuber use visual structure to control 
building, use and to open large spanning and to be able to create a clear essence. 

3. Locality (territorial). The restorations and new buildings done by Michael Hemmi and Capaul & 
Blumenthal occupy themselves with local questions in remote locations and its specific building 
conditions. The use of the local material and the precise formulation of space are key figures. 

 
Structure as essence 
Structural engineering is an essential aspect in the design process for all offices. The 
engineers Patrick Gartmann or Andrea Pedrazzini are key figures in the development of 
spatial building structures. It has a meaning and a clear attitude. 
 
Sustainability 
Sustainability is for these architects not an aim or a fashion. It is a direct solution dealing with social, 
economical and ecological questions to fit the architecture in the middle of the society. The architects 
use almost old-fashioned design approaches to connect their buildings with the demands of today. 
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Men Duri Arquint, house Tschudi in Zuoz, (left). 
Corina Menn, viewing platform, Conn at Flims (right). 
 

 
Raphael Zuber, School in Grono. 
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Angela Deuber, School, Thal. 
 

 
 
Ramun Capaul and Gordian Blumenthal, Cinema sil Plaz Ilanz. 
 
 



	  

AIARG 2016 Conference Abstracts  29-30 January 2016 

30	  

 
 
Material culture evolution and cl imatical ly responsive bui lding facades,  
Sean Cullen, Queen’s University Belfast. 
scullen05@qub.ac.uk 
 
This research paper proposes the transfer of biological phyletic methods to the field of climatically 
responsive building facades. Through charting their trajectories and situating them across the physical 
and biological sciences, the paper will explore knowledge transfer, historical flows and the fate of 
information from a sustainable perspective. 
Despite similarities to biological evolutionary processes, the application of biological methods does not 
directly correlate to responsive building facades. Through a database of precedents and projects, a 
hybradised model of mapping will be developed as a means to understanding the genus of ideas, 
mutation and selection within this process so as establish to what degree it is similar to that of 
biological systems as well as Gould and Elderedges, theory of ‘punctuated equilibrium’. ‘Punctuated 
equilibrium’ states that evolution within biological systems occur in short, sharp bursts after long 
periods of inactivity, contradicting orthodoxy of evolution as a slow, gradual process (1972). This theory 
proves correct, for climatically responsive facades due to the convergence of technology with cultural 
awareness for environmentally conscious architecture. Temkin and Eldredge (2007), in their application 
of phylogenetic analysis on musical instruments, identified lateral exchange of information as the most 
significant factor in material culture 
systems. 
 
Through developing a hybrisided map of climatically responsive facades, this research will indicate 
characteristics, ideas and historical flows of information as well as their subsequent fate. Within material 
culture there is considerable conservatism, pointing to selection as an inhibitor of evolution. Herein lays 
the potential of technology transfer to this field, its ‘lifeline’ to creating new speciation. 
 
 
 
 
NEES and NEES2 – Natural Energy Eff iciency and Sustainabi l i ty in Design and 
Construction in the Northern and Arctic Periphery of Europe,  
Jose Ospina, CCAE. 
ospina@eircom.net 
 
Architecture and building must take on board the need for increased energy efficiency and sustainability 
that the world’s scientific community now demands to combat climate change and associated 
environmental challenges. There are a variety of approaches and strategies that have been advanced 
towards this aim, some stressing the need for more advanced technological solutions, others 
advocating a shift or return to lower-impact intermediate technologies and materials. A Circular 
Economy approach, based on the reuse of materials previously considered waste, has bee promoted. 
The NEES Project, developed from 2010 to 2014 by the Cork Centre for Architectural Education (UCC 
and CIT) explored a range of approaches to this problem, starting with a review of the producers and 
service providers that were active in Northern Perip[hery and Arctic region of Europe, identifying best 
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practices on the basis of a holistic NEES Criteria for sustainability, assessing and grading available 
resources and setting up a small number of Pilot projects to demonstrate and evaluate the viability of 
these approaches.  
 
The paper will address the specific challenges of the Northern and Arctic Periphery of Europe, aiming to 
define both the rural and arctic nature of design and construction required in the region, and suggest 
how renewable and recycled building materials available and nature-based processes can be 
appropriate for the region. The paper will look at the central importance of the life-cycle impact of 
products and services used, and explore the potential of nature-based processes, such as constructed 
wetlands and bio-climatic design in providing more sustainable building in the region. The paper will 
also look at appropriate case studies at a product specific and whole-house level and neighbourhood 
level, which illustrate these approaches. The paper will try to establish the ideal profile for sustainable 
design and construction for this region, in preparation of the development of a NEES 2 Project. 
 
 
 
 
 
 
 
Adapting the City, A Future for Sarsf ield House,  
Michael O’Connor, praxis architecture. 
moconnor@praxisarc.com 
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Sarsfield House, Under Construction      photo courtesy OPW 
 
The proposed paper is the culmination of a research project into the potential 
Redevelopment of Sarsfield House on Francis St. in Limerick.  
The precursor to this project was a research project on the ‘Recycling of Spaces and Structures’ which 
received an Arts Council Bursary Award in the Autumn of 2010 and  Was disseminated in two papers 
presented at the annual AIARG Conferences in 2012  and 2014 in DIT and the University of Ulster 
respectively. 
 
This project looked at a number of examples of adaptive reuse with an in depth investigation of three 
projects in particular; Tour Bois Le Pretre by  Lacaton Vassal,  
Angel Building by AHMM and Park Hill by Hawkins Brown /Urban Splash. 
Following this we focused our attention on Sarsfield House, a 1970’s building, in the Arthur’s Quay area 
of Limerick, proposed for demolition in the Limerick 2030 
proposals. 
 
Our research investigated the building and its context on a number of levels 
including cartography, heritage, culture, sustainability, economics etc. and was 
informed by the previous case studies. 
The culmination of this research is a proposal for the building and its curtilage that  
Aspires to demonstrate a possible future for the structure through acknowledging a  
public responsibility lacking in its current guise and making through materiality a 
solution worthy of its prominent location within the historic city and upon its waterfront. 
This is demonstrated through writing, maps, drawings, images, and photographs 
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Including shots of a large approx. 1:100 scale model of the proposal nearly 1.2m in 
Length. 
 
Session: People, Place, Time  
 
Session Chair:  
Anne Gorman, anne.gorman@ucd.ie, UCD. 
 
 
Diary of a bui lding: Sol icit ing bui lding users as proxy-researchers 
Eoghan Conor O Shea, UL 
ecoshea@gmail.com	   
 
In order to investigate the responsiveness of buildings, and through buildings the responsiveness of 
local design cultures to ideas of inclusion, creativity needs to be applied to the methods of analysis. 
Parallel disciplines to architectural research such as spatial and cultural geography can be plumbed for 
new methodologies to better understand how spaces work and how they contribute to the emotional 
life of the people that make use of them, in order to facilitate the production of improved architectural 
experiences. 
One of the challenges of researching building experience is in mapping the temporal nature of 
interactions with buildings in order to access how our relationships with buildings change at different 
times of the day, week or year. Drawing on the theories and methods of Alan Latham and Nigel Thrift, 
this paper describes the use of the diary-photograph, diary-interview method to produce new forms of 
research evidence through extended personal narratives of the interaction between buildings and 
research participants, and thereby accessing new perspectives of the affect of buildings on human 
performance. This approach places the research tools in the hands of research participants in a 
paraethnographic approach largely controlled by the participant. Photographs and written material are 
produced by participants who are encouraged to be creative and descriptive in describing their 
interactions with a building over the course of one week. The investigation takes place in three separate 
buildings around Dublin City centre. 
 
The paper concludes by encouraging the creative imagination of architects towards new methods of 
investigation that analyse the two-way contingencies between a building’s qualities and the inner lives 
of its users. 
 
 
 
 
 
 
Community need and neighbourhood regeneration– three Belfast projects 
Lindesay Dawe, Colin McCrossan 
l.dawe@ulster.ac.uk, colin.mccrossan@sibni.org 
 
“The city has to become an ecological and democratic concept in a broad sense. It has to offer a place 
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for everyone and everything: for living and working, for leisure, culture and consumption, for young and 
old”.   
  
Regula Lüscher, ‘Transforming Cities: Urban Interventions in Public Space’. 2015  
   
Within the context of neo,liberal socio,urban structures and associated nebulous  requirement for 
‘community planning’ within N. Ireland, hitherto people in the province  have had little ability to exercise 
control over public space and their public buildings.  
From 2012 to 2015 as part of their Professional Context studies, M Arch (Part II) students at Belfast 
School of Architecture have been attempting to address this challenge, leading a number of ‘live’ 
partnership projects across North, East and West Belfast. The key epistemological and pedagogical 
objectives in these studies have been:  
  

• To explore the context where change through time is endemic in our built environment, and 
multi, layered in its impact  

• To emphasis the link between community/’user’ requirements, project briefing and design of 
space and form  

• To give architecture students the intellectual and design tools to respond to this.  
  
To develop practical and meaningful objectives for the collaborative projects, students were tasked with 
partnering with community groups and other representative ‘users’ of the built environment in a 
structured methodological approach.  
 
The first part of this paper presents a short discursive review of the nature of ‘live’ projects within 
architectural education, and the opportunities they afford for reconciling ‘user’ requirements with 
conceptual ideas of urban and architectural ‘programme’. The second part presents a summary of the 
three projects: their contexts, objectives, methods and outcomes.   
 
From review and initial evaluation of the three projects (two completed, one ongoing) it has become 
clear that any methodological approach (community/‘user’ partnership & engagement, validation 
methods, design processes) needs to be agile, creative, interactive, and continuously ‘fine, tuned’ from 
feedback , if simplistic interpretations  of community need are to be avoided. Critically for neighborhood 
regeneration, engagement with those statutory agencies embedded in the neo, liberal construct cannot 
be avoided (unless they are to remain solely ‘paper’ projects) and the architect must define his/her role 
in mediating complex and conflicting agendas.   
 
 
 
 
 
Inside We're Dancing: Mapping the Afterl i fe of Homes 
Emmett Scanlon, University of Sheffield. 
Emmett.scanlon@ucd.ie 
 
Architecture is often perceived as the production of objects of art, designed by expert-architects, which 
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acquire value and are given meaning during their design and construction and are finished upon 
completion of building works. (Maudlin and Vallinga 2014) It is a point of view that considers a building 
to be complete, at its architectural and creative zenith, when the photographs are taken for the 
architectural press, usually before the user occupants move in. Such photographs are used to garner 
awards and these images become emblematic of the almost frozen architectural project. From this 
perspective the subsequent consumption of architecture over time is commonly interpreted as decline, 
resulting in a devaluation of loss of original meanings imbued during the design stage, by the designer / 
architect. Use is a seen as a destructive act. 
 
By examining several bespoke-designed, award-winning houses across Ireland, occupied since 2005, 
and using visual and ethnographic methodologies, this paper proposes that architecture is, in fact, 
made by design and though use. It will argue that occupation and use is a creative act, different, but 
equal to that of design and essential to the understanding of the architectural project. Use, leading to 
appropriation, alteration and change of individual houses, over time by their users will be shown to be a 
significant social act, one in which architecture can be seen to establish a real and significant value and 
meaning in the everyday lives of the specific users. The social significance of user occupation and 
engagement with the home will be shown to extend beyond the individual house, enabling a reading of 
this practice as a valid and valuable means to engender and support community and connection to 
others within and beyond the household. 
As we make our homes by design and through use, they make each other and us. 
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[Studio designed by Urban Agency, occupied by John Graham] [Top Photo Paul Tierney 2006, Bottom 
Photo Noel Bowler 2015 taken as part of research project] 
 
 
James Joyce’s Model Dubl in 
Barry Sheehan, DIT. 
barry.sheehan@dit.ie 
 
 
 “You are walking through it howsomever. I am, a stride at a time. A very short space of time through 
very short times of space.” (Joyce, Ulysses, p.31).  
  
James Joyce wrote about Dublin from a position of exile. He created a model Dublin, one in which he 
mixed people and places, events and activities, real and imagined and combined them into a city that 
suited his own ends.   
  
This imagined people in a way that the real city has not have examined city remotely in a multiplicity of 
ways, and. One can ask whether it is Dublin at all?  
  
Developing on from an earlier paper to be published in a forthcoming edition of Iterations, the Irish 
Design Journal, and from the running blog www.jj21k.com, this paper will develop the themes of the 
model city that Joyce created and the importance of exile in the creation of his city. It will look closely at 
real events that took place in the city and comparethem with imagined events in the literature, 
examining the changes that Joyce made to suit his dramatic ends. Scrupulously accurate about some 
details, Joyce manipulations involved people and events, but he also moved buildings to suit his 
narrative and his motivations. The places he chose are deliberate, and his writing created a textual 
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layer, adding depth to these locations.  
  
Cities are not just economic engines and we all use them in different ways. Joyce was playing with the 
city, and in exile using it in a different way to all of its citizens. He was having fun with it and he was 
having fun with us.  “I’ve put in so many puzzles and enigmas that it will keep professors busy for 
centuries arguing over what I meant.” (Ellmann, James Joyce: New and Revised Edition, p.521).  
 
 
	  
Session: Architectural Education: Tools and Processes 
 
 
Session chair:  
Prof. Arch. Dr. Shannon Chance, 453093@dit.ie, DIT 
 
 
New Strategies: The Material experience in a Digital Era,  
Francisco Benitez, Universidad San Sebastián 
benitezarq@gmail.com 
 
As a Teacher for more than ten years in two of the most important Chilean Universities - Universidad de 
Chile and Universidad Mayor, I would like to present and discuss my perspective in teaching in 
Architecture, because I think it´s challenging to reinvent yourself trough experiencing different views in 
learning.  
 
The change in whole society, and the ways experience is absorbed, is changing in last years, so for 
architectural teaching is a defy to change old ways that could not bring the maximum potential of the 
next generation students. 
Many of the intellectual tasks it´s supposed to learn in the first years of architecture are related to the 
knowhow of dealing with specific problems of these days like the Computer design versus the Material 
experience. 
 
Great efforts were made to achieve in student´s work from going to the projects that were great in their 
minds or computers screens, to a real material created form with a specific material. 
The experimentation trough physical models givse the possibility to learn from tactile knowledge, which 
in my experience is essential as it gives things you never understand unless you feel them and then 
explore where the virtual design can lead you. 
 
The work is I do is basically propose projects that challenge what they think could be a material solution 
and taking it into a step away by exploring the unknown helped by computer technologies, the new 
ways and forms that could make design a better way to propose. 
My wish is to encourage students to find their way into creating new worlds, starting from the matter 
into thinking the possibilities of Virtual world.  
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This should be a Performance in wich the space of the presentation is intervened by material totems 
(wood, brick, metal) wich will be altered by digital projections on them and a multimedia background. 
 
 
 
 
Teaching architecture - learning by doing 
Simon Conolly, UCC 
Simon@AkiboyeConollyArch.com 
 
Architecture and engineering courses traditionally include theoretical training in materials, construction 
and structures, often "supported" by making small models. These are highly misleading as models of 
structural behaviour - they cannot be interpreted with linear scaling relationships to real, full size 
structures, so students may not appreciate real loads, stresses, deflections, and dynamic behaviour. 
Similarly, a feeling for the intrinsic properties of materials, how to work, or join them together, is greatly 
enhanced working with full-size structures. 
 
The development, over several decades, of a series of full-scale construction projects at a number of 
universities, including UCC, has aimed to remedy such shortcomings. 
 
Structures are typically around 5 -10m spans, light weight, and low cost. Projects typically run for 3 - 5 
weeks, with students working in groups of 4 - 5. 
There are a number of practical learning benefits:-  

• working to limited budget  
• working to limited time  
• developing the ability to plan and programme the whole project - design, procurement, 

prototyping, testing details, fabrication and erection  
• where real users are involved, the ability to discuss design intent, and respond to user needs  
• testing, and critical evaluation of finished structures (even where the constructions have 

shortcomings - understanding a failure can be more informative than a structure which 
succeeds for unknown reasons)  

• developing an intuitive "feel" for behaviour, material properties, and how to make connections  
• appreciation of what is possible with low-cost materials and self-build, in situations where lack 

of resources and housing or shelter are pressing needs 
The projects benefit from close support by tutors with relevant experience and interests. 
 
In universities with related departments - architecture, engineering, surveying, arts, social sciences - 
further benefits are possible by running joint projects, so that students learn how to collaborate just as 
they will have to do in their professional working lives. 
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Examining Live Projects as a Tool for Urban Regeneration  
Dr. Nuala Flood, Queen’s University Belfast 
N.Flood@qub.ac.uk 
 
This paper describes Street Society 2015, an educational event, where small groups of architecture 
students, from Queen’s University Belfast, spent five days working with clients, from the not-for-profit or 
voluntary sector, creating architectural responses to issues, which the clients identified. Street Society 
2015 focused its efforts on a limited geographical area and partnered with an existing government led 
urban regeneration initiative, which is currently developing an “Urban Village” in the East Belfast area. 
This initiative connected the students with eleven willing clients, from this locality, all of whom were in 
need of their architectural insight. The project operated from a pop-up office, which was created in a 
formally empty retail space located in the study area. The effectiveness of Street Society as a tool for 
urban regeneration is considered, before examining the implications associated with applying an 
educational experience towards a worthy cause.       
	  
	  
 


